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ESIPUHE: KONSERTTIALKUSOITTO

Sibeliuksen vuonna 1900 laatiman Konsertti-
alkusoiton musiikillinen materiaali pohjautuu hinen
niyttimoteokseensa Jungfrun i tomer (JS 101,
1896). Jungfrun i tornet on yksinidytoksinen, 40-
minuuttinen ooppera tai "dramaattinen balladi”,
joka rakentuu alkusoitosta ja kahdeksasta kohtauk-
sesta. Ooppera on sivelletty neljille laulusolistille,
sekakuorolle ja orkesterille. Jungfrun i tornetin
sivellysvaiheista tiedetiin melko vihin, Konsertti-
alkusoiton historiasta vield vihemmin.!

Jungfrun i tornet (1896)

Huhtikuussa 1896 Sibeliukselta tilattiin
yksindytoksinen niyttimoteos Rafael Hertzbergin
tekstiin.? Teos oli tarkoitus esittid 7.12.1896
Helsingin Filharmoninen seuran ohjelmallisessa

rahainkeruu-tapahtumassa, "Allegri-arpajaisissa".?

Fasog
o~

Kuva 1. Jean Sibelius 21.11.1896.7

! Hannikainen, Tuomas 2018. Neito tornissa — Sibelius
néyttimolld, ss. 22-30. (Helsinki: Unigrafia)

2 Emmy Achtén kirje tyttirelleen Ainolle 25.4.1896 (Aino
Ackté-Jalanderin arkisto, Kansalliskirjasto Coll. 4.1.): "Kavin
juuri pyytimaissi Sibeliusta siveltimain syksyn arpajaisiin
yksindytoksisen, johon [Rafael] Hertzberg oli jo luvannut
kirjoittaa tekstin. Sibelius oli niin mukava ja my&timielinen”.
Suomennokset Tuomas Hannikainen. Kiitén prof. Anne
Kauppalaa Ackté-kirjeisiin liittyvisti huomioista.

3 Helsingin Kaupunginarkisto Ca:2. Myds Uusi Suometar
3.11.1896. Filharmonisen seuran orkesterin hywiksi.

* Nyblin, Daniel (18967?). Sibelius-museon arkisto, Turku Sm
nro 8849. "Abo Akademis bildsamlingar".

> Nya Pressen 8.11.1896.

© Puhaltajia tarvitaan partituurin mukaisesti yhdeksin (1.1.2.1.-
2.1.1.0.). Yksi muusikko lienee soittanut lydmasoitinosuudet.

Savellysaikaa 30-vuotiaalle Sibeliukselle jii puolisen
vuotta. Sibelius johti teoksen Helsingissi kolmasti:
7.11., 9.11. ja 16.11.1896. Orkesteri koostui
ainoastaan 20 muusikosta.’ Jousiston kokoonpano
lienee ollut 3.2.2.2.1.°

Kuva 2. Ernst Réllig kirjoitti 1 vl:lle kahdet stemmat, muille jousille
yhdet.

Helsingin esitysten jilkeen Jungfrun i tornetia
Tukholman
oopperassa,’ Viipurin maaseututeatterissa® ja

kaavailtiin  esitettiviksi ~ myos
Mikkelin laulujuhlilla,® mutta nimi suunnitelmat
kariutuivat.  Sibelius johti oopperan alkusoiton
Turussa vuonna 1900.!°

Rafael Hertzbergin laatima libretto kertoo
talonpoikaan rakastuneesta neidosta, jota my®s
karkea linnanvouti himoitsee. Vouti telkedi
vastustelevan neidon linnan torniin. Pitkin etsinnin
jilkeen talonpoika 16ytii tiensi neidon luo. Voudin
ja talonpojan mittelo katkeaa Linnanrouvan
viliintuloon. Vouti saa rangaistuksensa ja
rakastavaiset toisensa. Kansa ylistid Linnanrouvan
hyvyytti ja rakkauden voittoa.

Librettoa on ensiesityksesti lihtien moitittu
naiiviksi. Tekstin lapsenomaisuus ei ole ihme-
teltivisi, sillid libretto pohjautuu muinaiskarjalaiseen
perinneleikkiin, "Neito istuu kammiossa". Libretisti
Hertzbergin mielesti timi perinneleikki oli "vanhin

Tillsin jousiston yhteismiiri olisi 12 (3.2.2.1.1.)
Alkuperiisessi nuottimateriaalissa muilla kuin I-viululla on vain
yhdet jousistemmat.

7 Abo Tidning 15.10 1896: “Jungfrun i tornet torde [...] komma
att upptags pa kongl. Operan i Stockholm.”

8 Kirje Jalmari Finne — Anna Sarlin 24.6.1905. Kansallisarkisto.
Finnen kokoelma: "Aijon ensi syksyni esittid hinen "Jungfun i
tornet", suomeksi tietysti. Onhan hauskaa saada Sibeliuksen
nimen ohjelmaan. Niin, tuo Sibelius! "

9 Suomen Kansallisarkisto NA. Sibeliuksen perhearkisto. Kirje
Aino Acktélta 3.11.1913: "ber jag Er nu s vacker jag kan: hjilp
mej; gif mig ,Jungfrun i tornet”. (Anon Teiltd niin kauniisti kuin
pysty: auttakaa minua; antakaa [suostumuksenne esittia]
Jungfrun i tornet”.)

10 Abo Underrittelser 7.4.1900.



tunnettu suomalainen draama — tai paremminkin
ooppera, koska kaikki tapahtui laulamalla".!!

Kuva 3. Libreton kansilehti.’?

Jungfrun i tornet osuu ajallisesti Sibeliuksen sivel-
lystyylin etsikkovaiheeseen. Sibeliuksen tuotantoa
ajatellen sen sivelkieli on poikkeuksellisen valoisa.'?
Oopperan alkupuoli on kotoisan kansallinen, mutta
loppupuolella voi havaita myds kansainvilisempii
vaikutteita.!

1900-luvun taitteen jilkeen oopperaa esitettiin
1981,  Sibeliuksen
kapellimestari Jussi Jalaksen ponnistelujen tulok-

vasta  vuonna vivyn,
sena. Hin kirjoitutti teoksen nuotit kokonaan
uudelleen.'® Timin jilkeiset esitykset ja levytykset
on tehty Jalaksen materiaalin pohjalta.! Edition
Wilhelm Hansen kustansi teoksen ja julkaisi
Jalaksen nuottimateriaalin vuonna 1983 seki sen
pohjalta uusitun nuottimateriaalin vuonna 2014.

Sibeliuksen itsensa kirjoittama ja kiyttimi alku-

" Hiyhi, Johannes, ruots. Rafael Hertzberg 1893, s. 11. Bilder
ur folkets lif i 6stra Finland. Helsingfors:
Folkupplysningssillsskapet skrifter. LXXXI.

12 Finska litteratur-sillskapets tryckeri. Helsingfors 1896.

13 Talas, Suvi-Sirkku 2003, s 61. Tulen synty: Aino Ja Jean
Sibeliuksen kirjeenvaihtoa 1892-1904. Suom. Oili Suominen.
Helsinki: Suomalaisen kirjallisuuden seura. "Operatani [ Veneen
luominen] mini mietin. [...] Koko operan koetan saada hyvin
folkprigel [kansanomaiseksi]. Se on — tavoittelen
helppotajuavaa”.

4 Hannikainen 2018, ss. 136-140.

15 Edition Wilhelm Hansen
(www.musicsalesclassical.com/composer/work/22916) seki
Radion Sinfoniaorkesterin nuotisto.

16 Pois lukien Tuomas Hannikaisen johtamat esitykset.

17 Suomen Kansalliskirjaston kisikirjoituskokoelma UBHels
0942-0943.

II

partituurikasikirjoitus ~ on  siilynyt

1900-luvun

samoin Ernst Rolligin  kirjoittamat orkesteri-

perdinen

koskemattomana taitteen  asussa,
stemmat. Nuotteja siilytetiin Suomen Kansallis-

kirjastossa.!”
Konserttialkusoitto (1900)

Vuonna 1900 Sibeliukset kokivat vastoinkidymisii:
kuopus, Kirsti sai lavantaudin ja kuoli helmikuussa.
Aino-vaimo voi huonosti ja Jannen alkoholinkiyttd
oli runsasta.'® Ammatillisesti vuosi oli Sibeliukselle
kuitenkin toiveikas: Kajanus suunnitteli johtavansa
Filharmonisen orkesterin

hinen sivellyksidin

Euroopankiertueella, joka huipentui Pariisin
maailmanniyttelyyn. Sibeliuksen teosten kansain-
vilinen julkaisutoiminta oli toden teolla kiynnis-
tymaissi.!® Heindkuussa Tukholmassa odotti ensim-

miinen ulkomainen esiintyminen sinfonikkona.

Sibeliuksen sivellyskonserttiin 7.4.1900?° tehtiin
viime hetken ohjelmanmuutos: Tuonelan joutsenen
sijasta konsertin avasi Turussa ennen esittimiton
alkusoitto "Jungfrun i tornet’. ?' Avausnumero
vastaanotettiin hyviksyvisti: Uusi Aura toteaa, etti
"teos heritti suurta mieltymysti”.?2 Abo Tidning
etta
tekijinsd omaperiisyys ja aiheiden rikkaus, vaikka

katsoo, alkusoittoa leimaa kauttaaltaan
teos pitddkin lukea Sibeliuksen vidhempiarvoisten
Alkusoiton  jilkeen
sivellyskonsertissa kuultiin Kung Kristian Il-sarja,
Lehdistopdiivien

Ateenalaisten laulu.

sivellysten  joukkoon.?®

osia juhlamusiikista  seki

18 Goss, Glenda Dawn 2009. Sibelius: A Composer’s Life and the
Awakening of Finland,

Barnett, Andrew 2007. Sibelius. London: New Haven Conn: Yale
University Press. Barnett, Andrew s. 134 Sibelius.

19 Kiitdin MuT Timo Virtasta tisti huomioista.

20 Abo Underrittelser 10.4.1900: Esitys uusittiin 10.4.1900 José
Eibenschiitzin johdolla.

2L Abo Tidning 7.4.1900: "Programmet ir s till vida frindrat,
att i stillet for “Tuonelas swan” gifves den i Abo tillférene ej
uppfoérda ouverturen till ‘Jungfrun I tornet’.”

2 Uusi Aura 8.4.1900.

3 Abo Tidning 8.4.1900: "Ouverturen som gafs igdr, bir
altigenom prigeln af sin upphofsmans originalitet, och utmirker
sig genomsin rikedompé motiv, men torde dock f3 riknas till de
mindre framstiende af Sibelius’ kompositioner.”
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Kuva 2. Abo Underrittelser 7.4.1900. Ohjelman avaa Ouverture
"Jungfrun i tornet” (pienelle orkesterille).

Vaikuttaa  itsestdin  selvilti, etti  Turun
sivellyskonsertin alkunumerona oli Jungfrun i
tornetin  avausosa, Quwerture?* Niin ei mitd
ilmeisimmin  kuitenkaan ole ollut: kolme-
minuuttinen OQuwverture on konsertin  avaus-
musiikiksi liian lyhyt. Ouverturen esittiminen
erilliseni konserttinumerona ei ole muutenkaan
luontevaa, silli sen lopputahdit valmistelevat
tulevaa musiikkia ja jaavit ikdin kuin ilmaan (ks.

faksimile 2).

Jungfrun i tornetin alkuperiisnuoteista 16ytyy
lukuisia Sibeliuksen sinikynilld tekemii muutoksia,
lisiyksii ja hyppyja.?> Samat hypyt Ioytyvit kaikista

2 Dahlstrom, Fabian 2003. Jean Sibelius: Thematisch-
Bibliographisches Verzeichnis Seiner Werke. My6s Hannikainen
2018 ja Lundberg - Selander 2001.

% Sibeliuksen kisialan on tunnistanut tri Timo Virtanen.
Sinikynin kiyttiminen oli Sibeliukselle tyypillisti vuonna 1900.
Opusnumeron 20 sai sittemmin Malinconia, joka on sivelletty
tuona samaisena keviini 1900, Kirstin kuoleman jilkeisissa
tunnelmissa.

orkesteristemmoista.?® Jotta hypyt toimisivat
jouhevasti, Sibelius on tehnyt nuotteihin pienii
musiikillisia muutoksia (ks. faksimile 2). Lihemmin
tarkasteltuna niistd hypyisti ja lisdyksistd punoutuu
orgaanisesti  etenevd, noin  12-minuuttinen

orkesteriteos.

Niyttdd ilmeiseltd, ettd Sibelius johti Turussa
7.4.1900 uuden, Jungfrun i tornetin musiikkiin
pohjautuvan orkesteriteoksen. Sitd on alettu
nimittii Konserttialkusoitoksi, jotta se ei enii
sekoittuisi Jungfrun i tornetin Ouverture-osan kanssa.

Konserttialkusoittoon valikoitunut
oopperamusiikki

Konserttialkusoitossa ~ on  mukana  musiikkia
oopperan alkusoitosta seki kohtauksista 4,7 ja 8.
Konserttialkusoiton ~ orkestraatio on sama kuin
Jungfrun i tornetin soittajisto (1.1.2.1. 2.1.1.0. 1.0.).
Lauluosuuksia ei partituurista ole poistettu, mutta
niitd ei Turun esityksessi todennikoisesti ole ollut
mukana: konserttimainoksessa ilmoitetaan, etti
alkusoitto  soitetaan  ”pienelli  orkesterilla”.
Oopperan olennaisimpia lauluosuuksia on korvattu

soittimin (ks. faksimile 3).%8

Oopperan alkusoiton musiikki 16ytyy Konsertti-
alkusoitosta 1ihes kokonaan, lukuunottamatta yhti,
alkupuolella olevaa hyppyd (ks. faksimile 1).
Lyomaisoittimilla ja kiyrdtorvilla on Konsertti-
alkusoitossa paljon enemmin soitettavaa kuin
oopperassa (ks. faksmile 4).

Ouwerturen musiikki (Konserttialkusoiton tahdit 1-
238) virittad kuulijan kalevalaiseen tunnelmaan ja
esittelee roolihenkildiden temaattista materiaalia.
Oopperakohtauksissa toistuvista teemoista mainit-
takoon voudin lepertelyd kuvaava musiikki (tahdit
45-72), voudin ja talonpojan taistelukohtausta
ennakoiva musiikki (tahdit 173-180) sekid voudin
vikivaltaista puolta kuvastava musiikki (tahdit 207—
229)

% Aivan kaikkia stemmoissa olevia muutoksia ei ole kirjoitettu
partituuriin.

7 Oopperamusiikin sisillostd tarkemmin Hannikainen 2018, s.
127-128.

28 Kaikkia lauluosuuksia ei ole instrumentoitu.



Kohtauksessa 4 (Konserttialkusoiton tahdit 239-
349) rehdin
musiikkia. Konserttialkusoitossa hypitiin yli joitain

soitetaan talonpojan  pastoraali-
oopperan 4. kohtauksessa olevia teemamodu-
laatioita sekd kaipuun tiyteinen loppupuolisko.

Kenraalipaussin jilkeen Konserttialkusoitto siirtyy
oikopidita oopperan 6. kohtauksen taistelu-
musiikkiin (tahdit 350-443). Voudin ja talonpojan
kiistelyd kidydain paikoin yllattivin kepeissikin
tunnelmissa (vrt. Kullervon sotaanléihis, 1893 op. 7,
osa 4). Oopperan 6. kohtauksen musiikki 16ytyy
Konserttialkusoitosta 1ihes kokonaisuudessaan.

Kohtauksessa 7 (tahdit 444-500) Linnanrouva
keskeyttid miesten nujakan ja rankaisee voutia
timin vastalauseista vilittimatti. Kansa ylistdd
Linnanrouvan oikeudentuntoa (tahdit 479-500).
Kohtauksessa 8 (tahdit 501-639) rakastavaiset
saavat toisensa (501-524). Kansa jatkaa ilonpitoaan
tahdista 524 eteenpiin. Talonpojan teema (tahdit
551-617) kohoaa kohti riemullisia loppufanfaareja.
Kohtausten 7 ja 8 musiikki loytyy Konsertti-
alkusoitosta kokonaisuudessaan.

Miksi Konserttialkusoitto?

Konserttialkusoittoa laatiessaan Sibeliuksella on
saattanut olla mielessiin kansainviliset markkinat.
Abo Tidning kertoi jo vuonna 1896, etti Jungfrun i
Tukholman
kuninkaallisessa oopperassa.?’ Ensi-iltakritiikissian
Uusi  Suometar

mahdollisuuksilla:

oopperassa suomalainen leima, mutta samalla on

tornet tultaisiin esittimain

visioi sen  kansanvilisilld

"hianen musiikillansa on tissd

siind yleiseurooppalaisuutta, joka seikka kieltimatta

on sille suureksi eduksi, silli siten on silld

mahdollisuutta tulla tunnetuksi ulkopuolellakin

maan rajojen.”°

Keviilla 1900 Filharmonisen seuran Euroopan-
kiertueelle etsittiin soveliasta ohjelmistoa. Titi

Sibelius

valmistuneita teoksiaan ja muokkasi uudet versiot

silmilld  pitden kivi lipi aiemmin

Tuonelan joutsenesta, Lemminkdisen kotiinpaluusta
sekd ensimmiisestd sinfoniasta. Tarked Tukholman

29 Abo Tidning 15.10.1896: “Jungfrun i tornet torde...komma att
upptags pé kongl. Operan I Stockholm”
39 Uusi Suometar 8.11.1896.

IV

konsertti odotti heinikuussa ja kustannusyhteistyo
saksalaisen nuottikustantamo Breitkopf & Hirtelin
kanssa  oli  kdynnistymissi.  Kansainvilisistd
kuulijakuntaa ajatellen Sibeliuksella oli vield melko
vihin tarjottavanaan — alkusoittomuotoisia teoksia
erityisen vihin. Kaikissa orkesteriteoksissa oli

kansallinen leima.3!

Niissa olosuhteissa ei ole yllattivad, etta Sibelius
palasi vuonna 1900 my®&s Jungfrun i tornetin pariin ja
ryhtyi tydstimian sen materiaalista konserttiin
soveltuvaa teosta. Turun sivellyskonsertissa hin
saattoi testata sen potentiaalia.

Konserttialkusoiton esittimiseen Turussa 7.4. saattoi
olla my6s henkilokohtaisempia syitd: Sibeliuksen
13.2.1900 kuollutta Kirsti-

syvasti,

kerrotaan surreen

tytartiin niin ettei koskaan kyennyt
puhumaan hinesti.? Kirstin poismenon jilkeen
Sibelius on saattanut vilttid Tuonelan joutsenen
surumusiikkia ja halunnut Turun konsertissa
7.4.1900 korvata sen positiivisemmalla Konsertti-
alkusoitolla.

Konserttialkusoitto ja Kullervo

Kun Sibelius vuonna 1911 hahmotteli teostensa
yhdisti
sivellykset Ouverture (Jungfrun i tornet?) op. 7 ja
Sinfoniska digter op. 8 ja kirjoitti niiden keskelle
"Kullervo”.

opusnumerointia,  hin aaltosulkeilla

Molempien opuksien vieressi on

merkintd "muokattava”, (omarbetas).
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Kuva 3. Ote Sibeliuksen pdivikirjasta 13.8.1911: "Ehdotukset
puuttuviin opusnumeroihin”

Voisiko timi himmentivi merkinti tarkoittaa, etti
Sibelius
yhdistettiviksi Kullervon “sinfonisiin runoihin”,

suunnitteli Konserttialkusoittoa

osiin 2-5? Luonteensa ja kestonsa puolesta

Konserttialkusoitto olisi voinut tillaiseen

tarkoitukseen sopiakin. Raikas avausosa olisi ollut
vastaldike Kullervon kritisoitua "pitkistyttivyytti"
vastaan.®* Suunnitellun muokkauksen yhteydessi

31 Goss 2013, s. 276.
32 Tawaststjerna 1981a, 168-169.
33 Oskar Merikanto, Piivilehti 1892. Hannikainen 2018, s. 80.



Sibelius olisi voinut parantaa Konserttialkusoiton ja
Kullervon yhteensopivuutta, esimerkiksi kasvat-
tamalla Konserttialkusoiton orkestraatiota.

Ruususen uni

Ooppera ja siitd irroitetut numerot vilahtelevat
vuosisadan  alun  suunnitelmissa:  oopperan
esittimisesti Mikkelissi kesilli 1897 kerrottiin jo
sanomalehdissi, mutta suunnitelma ei toteutunut,
koska "Sibeliuksen tekemi muokkaustyd ei

valmistunut" 3
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Kuva 4. Kirje Jalmari Finnelle 28.10.1906 *° Finne suunnitteli
esittéviinsd Jungfrun i tornetin Viipurissa (suomen kielelldi) kesclli
1907. Sibelius, joka yleensii varjeli tarkasti teoksiaan, antoi
hémmdistyttiviin valtuutuksen: "Suostun kaikkeen. Mité oopperaan
tulee niin  pelkddn ettd  partiturissa [1] on
vaillinnaisuuksia. .. korjatkaa itse, jos on epivarmuuksia”.

Vuonna 1906 suunniteltiin Jungfrun i tornetin seka
siitd irrotetun Kewvdtkuoron (kohtaus 3) esittimisti
Viipurissa.
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Kuva 5. Piivikirian sivu 5.2.1910. "Vanhoja kappaleita
muokattavaksi”: Jungfrun i tornet (Virvind-kohtaus?).

5.2.1910 Sibelius kirjasi piivikirjaansa muokkausta
kaipaavia teoksia. Lemminkdiisen ja Kullervon ohessa
korjauslistalla oli myds Jungfrun i tornet (Vdrvind-
scen?).

34 Kirje Emmy Achté — Aino Ackté 28.4.1897: ” Sibelius har ej
blifvit firdig med omarbetandet af 'Jungfrun i tornet’.”

Aino Ackté-Jalanderin arkisto, Kansalliskirjasto Coll. 4.1.

35 Kansallisarkisto. Finnen kokoelma.

36 Kirje Jean Sibelius — Jalmari Finne 28.10.1906.
Kansallisarkisto. Finnen kokoelma: "Ensi vuonna Viipurin
laulujuhlilla haluttaisiin esittid kevitkuoro [kohtaus 3] teidin
oopperastanne 'Jungfrun i tornet’." Koko ooppera tullaan
esittimiin "heilld ensi helmikuulla”.

37 Kirje Aino Acktélle 12.11.1913: “Af hela min sjil ville jag sta
Er till tjanst med ,Jungfrun i tornet” och dirigerandet daraf.

Vuonna 1913 Aino Ackté aneli Sibeliusta
johtamaan  Jungfrun i  tornetia  Mikkelin
musiikkijuhlille.  Sibelius  kieltiytyi  vedoten
Musiikkikin kaipasi

lisatyostamistd, mutta siihen hianelldi ei tuolloin

oopperan tekstiin.
liiennyt aikaa.?”

Myohemmilld iilliin Sibelius suhtautui 1800-
luvun lopun orkesteriteostensa arvoon vihitellen ja
pyrki rajoittamaan niiden esittamisti. Muokatut En
saga sekd Lemminkdis-legendat ovat siilyneet
orkestereiden kantaohjelmistossa. Kullervo on
vakiinnuttanut asemansa muokkaamattomanakin.
Unholaan vaipuneet Jungfrun i tornet ja Konsertt-
ialkusoitto edustavat hiukan kepeidmpii sivellys-
tyylid, johon Sibelius ei orkesteriteoksissaan juuri
enii palannut.

Tunnetun anekdootin mukaan Sibelius kielsi
Jungfrun i tornetin esittimisen sanoen: “Neito

38 Kyseessd saatta olla

pysykodn  tornissaan”.
ylitulkinta, jopa viirinkisitys. Harold Johnson
valottaa Sibelius-kirjassaan kiellon perusteita: "Kun
englantilainen [oik. wuusiseelantilainen] kapelli-
Braithwaite kerran
Sibeliukselta,

julkaistaisiinko timi pikkuooppera hinen kuole-

mestari Warwick
[epihienotunteisesti] kysyi

mansa jilkeen, hin sai kuivan vastauksen: 'Neito saa

jaada torniin eiki tule ulos’."°

Sibelius koosti Jungfrun i tornetin materiaalista
Konserttialkusoiton, mutta ei milloinkaan palannut
muokkaamaan itse oopperaa. Neito tornissa unohtui
nukkumaan ruususen untaan noin sadaksi vuodeksi
kyljessian Konserttialkusoitto.

Men — den ir alldeles omojligt! Alldeles oméjlig! Texten!! Hvad
musiken angdr borde den omarbetas. Men dirtill har jag,
ledsamt naj??, nu ej tid.” (Koko sielustani haluaisin olla Teidin
palveluksessanne johtaen sielld ,Jungfrun i tornetia”, mutta se
on aivan mahdotonta! Aivan mahdotonta! Teksti!! Miti
musiikkiin tulee, sitd pitdisi muokata. Siihen ei surukseni ole nyt
aikaa.”.

3 Tawaststjerna 1967, 98.

3 Johnson, Harold Edgar 1960, s. 83. Jean Sibelius. Suom. Yrj6
Kivimies (Helsinki: Otava)



TOIMITUKSELLISIA PERIAATTEITA

Tiamian ensijulkaisun piitarkoituksena on saattaa
Konserttialkusoitto helposti esittiviin muotoon. On

myos pidetty tirkedni, ettdi nuoteista ja
kommentaarista on  loydettdvissd  sdveltdjan
alkuperiiset merkinnit — tai niiden puutteet.

Julkaisun paildhteind on kiytetty Sibeliuksen
kasikirjoittamaa partituuria, osin myos orkesteri-
nuottildhteet
korjauksia, leikkauksia ja lisiyksid, jotka ovat

stemmoja. Molemmat sisaltavit

enimmikseen Sibeliuksen kisialalla tehtyja.

Kaikki sinikynilld nuotteihin tehdyt merkinnit ovat
Sibeliuksen omakitisid, luultavimmin vuodelta
1900, ja koskevat siis nimenomaan Konsertti-
alkusoitto-kerrostumaa.*’ Sinikynilld piirretyt hypyt
loytyvit kaikista orkesterilehdisti, mutta kaikkia
niiti ei ole merkitty partituuriin. Se ei ehki ole ollut
tiysin tarpeellista, koska partituuri on ollut lihinni
Sibeliuksen omassa kiytossi. Kokonaismuodon
osalta piilihteeni on kiytetty orkesteristemmoja

(ks. nuottiesimerkki 12).!

Partituuri on monin paikoin viimeistelemattoman
oloinen: sivelkorkeuksista, etumerkeisti, artiku-
laatioista tai kaarituksista ei aina saa selvii.
Merkinnit ovat monin paikoin epiloogisia tai
ilmeisen virheellisiz (ks. nuottiesimerkit 1, 23 ja
28). Emnst Rolligin kirjoittamat stemmat ovat
selkedt, mutta niihin on kopioitunut partituurin
puutteita. Lisiksi stemmojen kopiointi on tuottanut
uusia virheitd. Monet detaljitason poikkeamat
partituurin ja stemmojen vililld on katsottu kopistin
tulkintavirheiksi. Niiden

pailihteeni on kiytetty partituuria.

erheiksi  tai osalta

Stemmoihin on tehty lukuisia muutoksia ja
jotka  koskevat
etumerkkeja yms. Muutokset ovat ilmeisimmin joko

korjauksia, sivelkorkeuksia,

Sibeliuksen tekemii tai tehty hinen pyynnostiin.*?
Kaikkia

partituuriin  (ks.

ndistd muutoksista ei ole siirretty

22).
Stemmoihin tehtyjen muutosten on katsottu olevan

tahdon (ks.

nuottiesimerkit 21 ja

siveltijin  lopullisen mukaisia

40 Keskustelu Timo Virtasen kanssa 13.11.2019.

41 Partituurista paikoitellen puuttuvat muutokset selittynevit
silld, ettd partituuri oli Sibeliuksen omassa kiytdssi paitsi
10.4.1900, jolloin uusintakonsertin Turussa johti José
Eibenschiitz.
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nuottiesimerkit 3, 6 ja 17), ja nailtikin osin
piilihteeni on siis kiytetty orkesteristemmoja (ks.
myo6s nuottiesimerkki).

Sekd partituurista etti stemmoista 18ytyvien,
ilmeisen virheellisten merkintéjen osalta on
editoidessa  tehty = todennikéisimmilti  tai

toimivimmilta tuntuvia ratkaisuja. Tillaiset valinnat
on yksility kommentaariluettelossa.

Paikoin Sibelius on kirjoittanut dynamiikka- tms.
merkinnin partituuriin vain jollekin soittimelle
(usein huilulle tai 1-viululle), mutta se puuttuu
toisilta, ~samaa  musiikkia  soittavilta  (ks.
nuottiesimerkit 7, 8, 15, 18, 19, 26 ja 27). Tissa
editiossa alkuperiislihteisti puuttuvia, ilmeisiltd
tuntuvia dynamiikkamerkkeji on partituuriin lisitty
hakasulkeissa. Orkesteristemmoissa hakasulkeita ei
ole kiytetty.*

Jotkut nyanssit on mahdollisesti tehty nimenomaan
oopperan tarpeisiin — orkesterin ja laulajien vilisen
balanssin vuoksi. Vaikka ne eivit vilttimittd ole
ole

Konserttialkusoitossa  tarpeellisia, niitdi ei

muutettu (ks. nuottiesimerkki 28).

Muita epiyhteniisii merkintdja on muutettu silloin,
kun niilli ei ole katsottu olevan merkitysti
tulkintaan tai soivaan lopputulokseen: palkkien
erilaisia  kirjoitustapoja on yhteniistetty (ks.
nuottiesimerkit 10 ja 25). Jos nuotit on kirjoitettu
yhdessi lihteessi soivaan korkeuteen, toisessa "S8va”,
niistd on valittu helppolukuisin. Samoin on tehty,
jos partituurin ja stemman enharmonisessa
kirjoitusasussa on eroja. Joskus nuottiavainta on
muutettu  lukemisen helpottamiseksi

esimerkki 5).

(nuotti-

42 Prof.Timo Virtanen on tunnistanut Sibeliuksen kisialan
suurimmasta osasta korjauksista.

43 Joskus Sibelius on kuitenkin saattanut tarkoittaa jonkin
yksittiisen instrumentin korostamista. Silloin merkintii ei ole
siirretty muihin stemmoihin (ks. Fl. th. 630-631).
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Haluan limpimimmin kiittdd Prof. Timo Virtasta
lukuisista konsultaatioista, viisaista neuvoista ja siitd
huikeasta Sibelius-asiantuntumuksesta, jota hin on
aina auliisti jakanut. Musiikkikustantamo Fennica
Gehrmanin Jari Eskola on ollut horjumattomana ja
ystivilliseni tukena Konserttialkusoiton editoimisen
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Porvoossa 25.5.2020

Tuomas Hannikainen
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FOREWORD: CONCERT OVERTURE

In 1900, Sibelius devised a Concert Overture whose
musical material is derived from his stage work
Jungfrun i tornet [The Maiden in the Tower] (JS
101, 1896). This is an opera or ‘dramatic ballad’ in
one act with a duration of 40 minutes, consisting of
an overture and eight scenes for four vocal soloists,
mixed choir and orchestra. Not much is known of
the origins of Jungfrun i tornet, and the genesis of the
Concert Overture is even more obscure.!

The Maiden in the Tower (1896)

In April 1896, Sibelius was commissioned to write
a single-act work for the stage to a libretto by Rafael
Hertzberg.? The plan was to perform the work at a
fundraising event of the Helsinki Philharmonic
Society, the “Allegri Lottery”, on 7 September
1896.3

Wi
('Lt

Figure 1. Jean Sibelius, 21 November 1896.

! Hannikainen, Tuomas 2018. Neito tornissa — Sibelius
néyttimolld, pp. 22-30. (Helsinki: Unigrafia)

2 “T just visited Sibelius to ask him to write a one-acter for the
autumn lottery, for which [Rafael] already agreed to write the
text. Sibelius was so nice and agreeable.” Letter from Emmy
Achté to her daughter Aino, 25 April 1896. Aino Ackté-
Jalander archive, Finnish National Library Coll. 4.1. Thanks to
Prof. Anne Kauppala for her observations regarding the Ackté
letters.

3 Helsinki City Archive Ca:2. Also Uusi Suometar, 3 November
1896. “For the benefit of the Philharmonic Society.”

4 "Abo Akademi University image collections”. Nyblin, Daniel
(18967). Sibelius Museum archive, Turku Sm nro 8849.

> Nya Pressen, 8 November 1896.

© The score calls for nine wind players (1121 2110). The
percussion was probably played by a single musician, leaving 12
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Sibelius, 30 years old at the time, thus had about six
months to complete the commission. Sibelius
conducted three performances of the work himself
in Helsinki, on 7, 9 and 16 November 1896. There
were only 20 musicians in the orchestra;® the strings
probably numbered 32221.°

Figure 2. Ernst Rollig prepared two copies of the Violin 1 part and
one copy of each of the other string parts.

Following the performances in Helsinki, there were
plans to perform Jungfrun i tornet at the Royal Opera
in Stockholm,” at the Finnish Rural Theatre in
Viipuri® and at the Mikkeli Song Festival,” but
nothing came of these plans. Sibelius conducted the
overture from the opera in Turku in 1900.'°

The libretto by Rafael Hertzberg tells the story of a
Maiden who is in love with a peasant (titled the
Lover) but who is also coveted by the dastardly
Bailiff. The Bailiff imprisons the protesting Maiden
in a tower in the castle. After a lengthy search, the
Lover discovers the whereabouts of the Maiden. An
altercation between the Bailiff and the Lover is
broken up by the Chatelaine. The Bailiff is
punished, and the lovers are reunited. The common
people praise the goodness of the Chatelaine and
the triumph of love.

The libretto has been criticised as naive ever since
the premiere. It is no surprise that the text comes
across as childish, since it is based on a traditional

for the strings (32211). The original orchestral material only
includes one copy of each of the string parts except 1st Violin.
7 Abo Tidning, 15 October 1896: “Jungfrun i tornet apparently
[...] will be taken up by the Royal Opera in Stockholm.”

8 “I intend to perform his ‘Jungfrun i tornet’ next autumn, in
Finnish of course. It will be fun to have Sibelius’s name on the
programme. Yes, that Sibelius!” Letter from Jalmari Finne to
Anna Sarlin, 24 June 1905. Finnish National Archive, Finne
collection.

9 “I beg of you as nicely as I can: please help me and give me
[your consent to perform] ‘Jungfrun i tornet’!” Letter from
Aino Ackté, 3 November 1913. Finnish National Archive,
Sibelius family archive.

10 Abo Underriittelser, 7 April 1900.



Karelian singing game where a maiden is imprisoned
in a chamber. Hertzberg reckoned that this
traditional game was “the oldest known Finnish

hing i » 11
drama - or opera, because everything is sung”..

Figure 3. Cover of the libretto booklet.™?

Jungfrun i tornet dates from the transitional period in
Sibelius’s composing career. Its idiom is unusually
bright compared with the rest of Sibelius’s output.'
The first half is comfortably domestic in nature, but
towards the end one may detect international

influences.!*

After the turn of the century, the opera was not
performed again until 1981, then at the initiative of
conductor Jussi Jalas, Sibelius’s son-in-law. He
commissioned a new full set of fair copies of the

All

recordings have used Jalas’s material.!® Edition

music.'? subsequent performances and
Wilhelm Hansen published the work, also using
Jalas’s material, in 1983 and a revised edition in

2014. The manuscript score written and used by

! Hayhi, Johannes 1893. Bilder ur folkets lif i 6stra Finland.
Helsingfors: Folkupplysningssillskapet skrifter LXXXI, p. 11.
Swedish translation by Rafael Hertzberg 1893.

12 Finska litteratur-sillskapets tryckeri [Finnish Literature
Society]. Helsingfors 1896.

13 “I think of my opera [The Building of the Boat]. [...] I am
trying to make the entire opera very folk-like (folkprdgel). That
is — I wish [to make it] accessible.” Talas, Suvi-Sirkku 2003s 61.
Tulen synty: Aino ja Jean Sibeliuksen kirjeenvaihtoa 1892-1904,
p. 61. Helsinki: Finnish Literature Society. Finnish translation
by Oili Suominen. [Correspondence between Aino and Jean
Sibelius.]

4 Hannikainen 2018, pp. 136-140.

15 Edition Wilhelm Hansen
(www.musicsalesclassical.com/composer/work/22916) and
Finnish Radio Symphony Orchestra music library.

IX

Sibelius himself and the instrument parts prepared
by Ernst Réllig have been preserved in their original
turn-of-the-century state and are deposited at the
Finnish National Library.!”

Concert Overture (1900)

The year 1900 was a year of adversity for the
Sibelius family: their youngest child, Kirsti,
contracted typhoid and died in February. Aino, the
mother, was not well, and Janne was drinking
heavily.!® In professional terms, however, the year
was a promising one: Kajanus was planning to
conduct Sibelius’s music on the European tour of
the Helsinki Philharmonic, culminating at the
Universal Exposition in Paris. Sibelius’s works were
beginning to be published internationally on a major
scale.!® In July, he would make his début abroad, in
Stockholm, as a symphonic composer.

At Sibelius’s composition concert on 7 April 1900,%°
a last-minute change was made to the programme:
instead of Swan of Tuonela, the concert opened with
the overture to Jungfrun i tornet, which had not
previously been performed in Turku.?! It was a
success: the Uusi Aura newspaper noted that “the
work was received with great pleasure”.?2 Abo
Tidning wrote that the overture was “characterised
throughout by the originality and richness of its
creator’s invention, even though it must necessarily
be considered one of Sibelius’s minor works”.?*> The
overture was followed by the King Christian II Suite,
movements from the Press Celebration Music and
the Song of the Athenians.

16 Except for the performances conducted by Tuomas
Hannikainen.

7 Finnish National Library, manuscript collection UBHels
0942-0943.

18 Goss, Glenda Dawn 2009. Sibelius: A Composer’s Life and the
Awakening of Finland.

Barnett, Andrew 2007. Sibelius, p. 134.

9T am indebted to Timo Virtanen D.Mus. for this observation.
20 Abo Underrittelser, 10 April 1900. The programme was
repeated under José Eibenschiitz on 10 April 1900.

2! “The programme has been amended in that instead of ‘Swan
of Tuonela’ it will include the overture to ‘Jungfrun i tornet’,
not previously performed in Turku.” Abo Tidning, 7 April 1900.
22 Uusi Aura, 8 April 1900.

3 Abo Tidning, 8 April 1900.
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Figure 2. Abo Underrittelser, 7 April 1900. The programme
begins with “Overture to The Maiden in the Tower (for small
orchestra)”.

One might imagine that the opening number at the
composition concert in Turku was the first number
of Jungfrun i tornet, the Ouwverture.** However,
evidently this was not the case. The Ouwverture only
lasts three minutes and is not substantial enough for
a concert opener. Also, it is not feasible to perform
the Ouwverture as a separate number, because its final
measures prepare a transition to the following music
and remain hanging in the air, so to speak (see
Facsimile 2).

The original material of Jungfrun i tornet contains
numerous amendments, additions and cuts made by
Sibelius in blue pencil.?® The cuts are entered in all

2 Dahlstrom, Fabian 2003. Jean Sibelius: Thematisch-
Bibliographisches Verzeichnis Seiner Werke. See also Hannikainen
2018 and Lundberg — Selander 2001.

% Sibelius’s handwriting was identified by Timo Virtanen.
Sibelius habitually used a blue pencil in 1900.

Opus number 20 was later assigned to Malinconia, a piece
written later in spring 1900, following the death of Kirsti.

the orchestral parts as well.?® In order for these cuts
to work smoothly, Sibelius made slight amendments
to the musical content (see Facsimile 2). On closer
examination, these cuts and additions generate an
organically progressing orchestral work about 12
minutes in duration.

It seems obvious that what Sibelius conducted in
Turku on 7 April 1900 was a new orchestral work
based on Jungfrun i tornet. It has come to be called
the Concert Overture to distinguish it from the
Ouwerture in the opera.

Music from the opera incorporated into the
Concert Overture

The Concert Overture comprises music from the
overture to the opera and from Scenes 4, 7 and 8.
The orchestration is the same as in the opera
(1121 2110 10). Although the vocal parts were not
deleted from the score, they were likely not
included in the Turku performance: the concert
advertisement states that the overture is “for small
orchestra”. Some of the essential vocal lines were
replaced with instruments (see Facsimile 3).%

The music of the overture to the opera is included
in the Concert Overture almost in full, except for a
cut made near the beginning (see Facsimile 1). The
percussion and horns have a lot more to do in the
Concert Overture than in the opera (see Facsimile

4.

The music of the Ouverture (mm. 1-238 in the
Concert Overture) sets a Kalevala mood and
presents thematic material associated with the
characters. Motifs that recur in the opera scenes
include the music for the Bailiff’s flirting (mm. 45—
72), the music presaging the fight between the
Bailiff and the Lover (mm. 173-180) and the music
reflecting the violent nature of the Bailiff (mm.
207-229).

26 Not all of the amendments made to the parts were
transferred to the score.

27 For a detailed description of the music reused from the opera
proper, see Hannikainen 2018, pp. 127-128.

28 Not all of the vocal parts were converted to instrument parts.



Scene 4 (mm. 239-249 of the Concert Overture)
features the pastoral music associated with the
honest peasant, the Lover. The Concert Overture
skips over some of the modulations in Scene 4 and
the yearning latter half of the scene.

After a pause, the Concert Overture goes straight
into the combat music of Scene 6 (mm. 350-443).
The fight between the Bailiff and the Lover is at
times surprisingly light-hearted (cf. ‘Kullervo Goes
to War’ the 4th movement in Kullervo op. 7
(1893)). The music of Scene 6 of the opera is
included almost intact in the Concert Overture.

In Scene 7 (mm. 444-500), the Chatelaine breaks
up the men’s fight and punishes the Bailiff despite
his protestations. The people praise the Chatelaine’s
sense of justice (mm. 479-500). In Scene 8 (mm.
501-639), the lovers are reunited (mm. 501-524).
The people’s rejoicing continues from m. 524. The
Lover’s theme (mm. 551-617) escalates towards
the joyous concluding fanfares. The music of Scenes
7 and 8 is included intact in the Concert Overture.

Why the Concert Overture?

Sibelius may have had his eye on the international
market when devising the Concert Overture. As
early as in 1896, Abo Tidning reported that Jungfrun
i tornet was to be performed at the Royal Opera in
Stockholm.? In their review of the premiere, the
Uusi Suometar newspaper envisioned international
potential for the work: “his music in this opera has
a Finnish stamp to it, yet there are also universal
European features in it. This will undoubtedly be to
its advantage for its potential to gain performances

beyond our borders.”°

In spring 1900, the Helsinki Philharmonic Society
was searching for suitable repertoire for their
coming tour of Europe. With this in mind, Sibelius
reviewed his completed works and wrote new
versions of Swan of Tuonela, Lemminkdiinen’s Return
and the First Symphony. An important concert in
Stockholm was scheduled for July, and Sibelius was
just entering a working relationship with the
German publishers Breitkopf & Hirtel. At this time,

29 See footnote 7.
30 Uusi Suometar, 8 November 1896.
31 Goss 2013, p. 276.
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Sibelius did not yet have very much to offer an
international audience, particularly in the way of
works that fit the bill of an overture. All of his
orchestral works had a strong national flavour.3!

Under these circumstances, it is hardly surprising
that Sibelius returned to Jungfrun i tornet in 1900
and began to refashion its material into a concert
work. The composition concert in Turku was an
opportunity for giving it a trial run.

There may have been a personal reason for
performing the Concert Overture on 7 April.
Sibelius is reported to have mourned the death of
his daughter Kirsti on 13 February 1900 so
profoundly that he was never able thereafter to
speak of her.? Sibelius may have wanted to avoid
the funereal Swan of Tuonela in the wake of Kirsti’s
passing and thus replaced it with the more upbeat
Concert Overture at the concert in Turku.

The Concert Overture and Kullervo

When Sibelius was planning opus numbering for his
works in 1911, he drew braces linking Ouverture
(Jungfrun i tornet?) op. 7 and Sinfoniska digter [ Tone
poems] op. 8, and between the two he wrote
Kullervo. Both works are accompanied by a note

indicating that they were to be revised
(‘omarbetas’).
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Figure 3. Extract from Sibelius’s diary, 13 August 1911:

“Suggestions for missing opus numbers”.

What could this confusing entry mean? Did Sibelius
plan to combine the Concert Overture with the
‘tone poems’ in Kullervo, i.e. movements 2 to 5? To
be sure, the Concert Overture would well have
suited such a function in terms of its nature and
duration. A buoyant opening movement would
have provided an antidote to the criticism that
Kullervo was “long-winded”.®®> Had he proceeded
with this rewrite, he might have further improved

32 Tawaststjerna 1981a, pp. 168-169.
3 Oskar Merikanto writing in Pdivdlehti in 1892, quoted in
Hannikainen 2018, p. 80.



the compatibility of the Concert Overture with
Kullervo for instance by expanding its orchestration.

The long sleep

The opera and numbers extracted from it appear in
various plans around the turn of the 20th century: a
proposed production in Mikkeli got as far as being
announced in the press in June 1897, but the project
folded because Sibelius never completed his
rewrites. >
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Figure 4. Letter to Jalmari Finne, 28 October 1906.3 Finne was
planning to perform Jungfrun i tornet in Viipuri (in Finnish) in
summer 1907. Sibelius, who usually was very particular about his
works, gave Finne this astonishing authorisation: “I agree to
everything. As for the opera, I fear that there are deficiencies in the
score [1] — please rectify any uncertainties yourself.”

In 1906, there were plans to perform both Jungfrun
i tornet and a separate scene from it (Scene 3, known
as Kevdtkuoro [Spring Chorus]) in Viipuri.3¢
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Figure 5. Diary page, 5 February 1910. “Old pieces to be revised”:
Jungfrun i tornet (Varvind [Spring Wind] scene?).

On 5 February 1910, Sibelius made a list in his diary
These included
Lemminkdiinen and Kullervo and also Jungfrun i tornet
(Virvind [Spring Wind] scene?).

of works requiring revision.

34 “Sibelius has not finished the revision of ‘Jungfrun i tornet’.”
Letter from Emmy Achté to Aino Ackté, 28 April 1897.

Aino Ackté-Jalander archive, Finnish National Library Coll. 4.1.
35 Finnish National Archive, Finne collection.

3 “Next year at the Viipuri Song Festival we wish to perform
the Spring Chorus [Scene 3] from your opera ‘Jungfrun i
tornet’.” The entire opera was to be performed there “next
February”. Letter from Jean Sibelius to Jalmari Finne, 28
October 1906. Finnish National Archive, Finne collection.

37 “With all my soul I wish I could be of service to you with
‘Jungfrun i tornet’ and to conduct it. But — it is quite
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In 1913, Aino Ackté begged Sibelius to conduct
Jungfrun i tornet at the Mikkeli Music Festival.
Sibelius declined, referring to the libretto as the
reason for this. The music also required revision, but
at that point he could not spare the time.?’

Later in life, Sibelius deprecated his orchestral
works of the late 19th century and sought to
discourage performances of them. However, the
revised versions of En saga and the Lemminkdinen
Legends have entered the core orchestral repertoire,
and Kullervo is an established masterpiece even
though it was never revised. By contrast, Jungfrun i
tornet and the Concert Overture sank into oblivion.
They are written with a somewhat lighter touch, a
style to which Sibelius never later returned in his
orchestral works.

According to a famous anecdote, Sibelius banned
further performances of Jungfrun i tornet, saying:
“The maiden shall stay in her tower.”® As it
happens, this may be an over-interpretation or even
a misinterpretation of what Sibelius actually said.
Harold Johnson explains the origin of the ban in his
book on Sibelius, reporting that when conductor
Warwick Braithwaite (described by Johnson as
“English”, though he was from New Zealand) once
indiscreetly asked Sibelius whether this miniature
opera would be published after his death, he was
drily but perhaps not without humour informed:

“She will remain in the tower and not come out.”*

While Sibelius reworked the material in Jungfrun i
tornet into the Concert Overture, he never revised
the opera itself. Like Sleeping Beauty, it remained
dormant for nearly 100 years, with the Concert
Overture by its side.

impossible! Quite impossible! The text!! As for the music, it
would need to be revised. But for that, unfortunately, I now
have no time.” Letter to Aino Ackté, 12 November 1913.

3 Tawaststjerna 1967, p. 98.

3 Johnson, Harold Edgar 1960. Jean Sibelius, p. 83. Finnish
translation by Yrjd Kivimies. Helsinki: Otava. [Original Sibelius
quote from Johnson, Harold Edgar 1957. ‘“The greatest
monument to Sibelius’. In Suomi~Finland USA Vol. X1 no. 7,
1957.]



EDITORIAL PRINCIPLES

The purpose of this premiere publication is to
render the Concert Overture into a readily
performable form. It was also considered important
that the composer’s original notation (and the
deficiencies therein) should be seen in the score and
in the commentary. The principal sources for this
publication are the manuscript score by Sibelius
and, to some extent, the orchestral parts. Both
sources contain corrections, cuts and additions,
mostly in Sibelius’s handwriting.

All the annotations made in blue pencil in the
material are in Sibelius’s hand and probably date
from 1900, i.e. they specifically concern the
Concert Overture stratum.”” The cuts entered in
blue pencil can be found in all the orchestral parts,
but not all of them are in the score. This may not
have been necessary, of course, because the score
was mainly used by Sibelius himself. The orchestral
parts were used as the principal source for the
overall form of the piece (see Example 12).

The score as an unfinished feel to it in many
respects: the pitches, accidentals, articulations and
slurs are not always entirely clear. Many of the
markings are illogical or obviously incorrect (see
Examples 1, 23 and 28). The parts, copied out by
Ernst Rollig, are very clear, but he also copied some
of the shortcomings of the score over into the parts,
besides introducing new errors in the copying
process. Many of the discrepancies between the
score and parts on the detail level have been
regarded as errors or misinterpretations made by the
copyist. These discrepancies have been resolved on
the basis of the score.

The parts contain numerous amendments and
corrections of pitches, accidentals, etc., made either
by Sibelius himself or at his request.*? Not all of
these had been transferred to the manuscript score
(see Examples 21 and 22). The conclusion is that
the amendments made to the parts represent the

40 Conversation with Timo Virtanen, 13 November 2019.
“I'Not all of the amendments appear in the score, probably
because the score was only used by Sibelius himself except for
the repeat of the concert in Turku conducted by José
Eibenschiitz on 10 April 1900.

2 Prof. Timo Virtanen has identified Sibelius’s handwriting in
most of the corrections.

composer’s latest wishes (see Examples 3, 6 and
17), and here too the orchestral parts were used as
the principal source (see also Example xx).

With regard to obviously erroneous notation found
in both the score and the parts, the editorial decision
was to apply the most likely or most feasible
solutions. All such editorial decisions are listed in
the commentary.

In certain places, Sibelius wrote dynamics or other
markings only for one instrument in the score (often
the flute or Ist violin) but not for other instruments
playing the same material (see Examples 7, 8, 15,
18, 19, 26 and 27). In the present edition, obvious
missing dynamics are entered in square brackets in
the score, but square brackets are not used in the
orchestral parts.®3

It would appear that some dynamics were
specifically designed for the purposes of the opera,
in the interests of balancing the orchestra and the
singers. Although such considerations are not
necessarily relevant in the Concert Overture, these
dynamics have been retained (see Example 28).

Other inconsistencies have been amended where
they were considered irrelevant for interpretation or
for musical content: beaming has been rendered
consistent (see Examples 10 and 25). Passages
written loco in one source and 8va in another were
entered in the form that is easiest to read.
Enharmonic differences between the score and parts
have been similarly resolved, and in some cases a
clef change was made for legibility (see Example 5).

43 However, in some cases Sibelius may have meant an
emphasis on an individual instrument, in which case the
marking was not transferred to the other parts (e.g. Flute in
mm. 630-631).
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FAKSIMILESIVUT ¢ FACSIMILE PAGES

Facsimile 1: (Sc), page 1, bb. 1-12. Sibelius has deleted bars in blue crayon.




Facsimile 2: Score (Sc), page 22, bb. 227-238 of present edition. Sibelius has made
change in pencil to smoothen the transition.




Facsimile 3: Score (Sc), page 23, bb. 611-615 of present edition.
Tenor's line has been rescored to trombone.




Facsimile 4: Some changes and rewrites appear only in parts (St).
Bars 211-238 added in pencil to the margin of the Horn part.
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CRITICAL COMMENTARY

Abbreviations

b. bar

bb. bars

Cb. double bass

CL clarinet

Cor. horn

Fag. bassoon

Fl. flute

Gr. C. bass drum
NLF National Library of Finland; Kansalliskirjasto, Helsinki.
Ob. oboe

Ptto cymbal

Sc score

St orchestral parts
Tbne trombone

Tr. trumpet

Tri. triangle

Ve. violoncello

VL violin

Vla viola

Sources

Sc Autograph score (fair copy) of the Jungfrun i tornet (JS 101). NLF, signum 0943. Written

in ink. Corrections in pencil and blue crayon, underlinings in red crayon. Title page:
Jungfrun i tornet | af | Jean Sibelius. On the first page of music: Jungfrun i tornet | Opera i
I akt.

St Orchestral parts of Jungfrun i tornet, copied by Ernst Rollig. NLF, signum 0942. Written
in ink, rehearsal letters in red ink and red crayon. 1 folio as a cover for all parts, titled as
Stammor | Jungfrun | i tornet | dram. ballad. All parts, single copies, except V1. I and VL.
IT which has two copies each. Title page of Tr. part: Neitsyt tornissa.

Source evaluation

Primary source of this edition is the autograph score (Sc), the orchestral parts (St) were used as a
secondary source, but they were also used to complement the musical text in places where composer
has made changes that doesn’t appear in Sc.
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Comments

5-12 Fag.
27-44 Gr. C.
33 CL 1o
40 Gr. C.
43-44 Gr. C.
54-55 Ve.

59 Cor. LII
61-62 Fag.
62-65 Gr. C.
62-65 Ve.

71 V1. I
73 CL1
73-81 CL LI
78 ClL1
80 Fag.

81-110 Gr. C.

82-83 tutti
83-90 Cor. LII
93 Cb.
99-100 Ob.

Sc: Cl. 2 part re-written for Fag. See also facsimile 1.

Sc: tacet, added later in St.

Sc, St: 4 4

St: location of cresc. is ambiguous.

St: no #r.

St: extra bar between bb. 54-55 that which has been crossed out.
St: ties missing.

Sc: slur missing, but appears in St.

Sc: tacet, added later in St.

St: Ab/eb tremolos crossed out and corresponding passage from Fag. and
Vla written in pencil to the margin of the Vc. part.

Sc, St: = added by analogy with VI. L.
St: originally p, changed later to f.

Sc: a2 added later in composer’s hand. St: only Cl. I plays, but CI. II has
bars 73-75 written as cue and bars 76-81 are tacet. Here editor has
followed the later a2 marking in Sc.

Sc: slur from & fi' to J_ g' crossed out.

Sc, St: = added by analogy with CI. TII.
Sc: tacet, added later in St.

St: no ™ over the barline.

Sc: tacet. St: later addition in pencil.

St: Ab, Sc: Ab later corrected to G.

St: staccato dots.

144-145 Vla, Vc., Cb. Sc: slur from 144 to 145, crossed out in Vc. No slur in St.

152 Ob. Sc: a’-g%. St: ab*-g*

160 Ob., Cl. LI Staccato dots added by analogy with b. 152.
160 CL LI J added by analogy with Ob.

165 V1. 1I Sc: no dynamic. St: p.
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165
189-238
194
198
205-207
207
211-231
235-236

237-238

239
239-251
261
273
281
281
282-283
291
291
293
296-300
303-304
307
308
308
311
319

324-333

Vla

Gr. C.
VL LI
Ob.
CLI
CL1
Cor. LII
VI 1T

V1. 111

tempo
Ve.

Fag.

Cor. LI
Cor. LI
Fl.

Ve.

VI 1

VI 1

VL. 1I, Vla
Fl.

Cl. 1

Vla

Ob.
CLII
Ob.

Ob., CL. 1
Ob.

p added by analogy with VI. 1.

Sc: tacet, added later in St.

St: no —.

St: bl

Sc: tacet. St: added later.

St: ¢, corrected by editor to c#?.

Sc: tacet. St: added later in pencil. See also facsimile 4.
Sc, St: slur missing, added by analogy with V1. 1.

Sc: see facsimile 2. St: Crossed out and rewritten in pencil on the
stave below.

St: Allegro.

Sc: Sibelius has crossed out these bars in Ve.

St: at the end of the bar bb instead of 7. Possibly copyist’s mistake.
Sc: pp changed to mp. pp in St retained in this edition.

Sc: unclear marking, possibly —.

Sc: ™ at the end of the bar crossed out.

Sc: no —= ——. Added from St and by analogy with Vla.

St: 1¢* J without slur from b.290.

St: eb instead of ¢4 in Sc.

Sc: last 4 without staccato. St: V1. I has tenuto instead of staccato.
Slurs from St.

Slurs after St.

St: cb'.

St: 15 J gb!.

Sc, St: 4% J bb!, corrected to a'.

St: 4% J by

Slurs after St.

St: every bar has separate slur.
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331 CL LI Sc, St: CL. T ab?, CL. 11 ab'.

338-341 tutti Sc: repetition of bb. 338-339 added later as 2 mal. In this edition
repetition has been written out as bb. 340-341.

367 ClL 1 Sc, St: af?, corrected to a#?’.

374-385 Vla St: one slur from 374-385.

381 Ve. Sc, St: slur starting from d4; changed by analogy with V1. I, II, Vla.

389-395 Ve. Staccatos added from St.

392 Cor. LI Accent added from St.

392 Vla Sc, St: no cresc. Sc has cresc. only in V1. I. St. has cresc. in V1. 1, II.

395 V1.1 Sc: 1331,

396 Tr. Sc: accent on the first 4, removed by analogy with Cor. I,II, Tbne.

396 VL LI St: no dynamics.

400 ClL LII, Fag. Sc, St: no accent; added by analogy with Fl, Cor. LII, Tr., Tbne.

400 V1. LI St: latter f missing.

400 VI 11 Sc: 4!, corrected to f4' by a player in St.

422-425 Ptto Sc: 4 bars of rest. Added from St.

428 Ve. Sc, St: 274 N f# ; corrected to fx.

432 Tr. St: ff.

436 Cor. LI Sc: no dim. Added from St.

446 Tr. St: Meno molio allegro.

446 Ve. St. f.

446 Cb. Sc, St: no dynamics.

446-451 Tr. Sc: Originally tacet, notes added later, possibly in 1900.

451 Fag. Sc: J_d. ) ; changed by editor to d J- & by analogy with Cor. L1I.

451 Cor. LI St: mf’ added later.

455 VL 1T Sc, St: no staccatos; added by analogy with V1. L.

456 VI 1 Sc: no slurs. St: originally staccatos but changed later to slurs.

460 VI 1 Sc: no staccatos; added from St.
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466-467

469

471

471

471
474
474
479
480
492-498
492-494

493

497
499
499
501
501
505
509-510
512
518

533-544

554-555

555

557

Vla

VI I

Cl 1

Cor. LI,
Tr. Tbne

Ve., Cb.
Fl.

VI I
tutti
Ob, Cl. 1
Tr.

VL. 11, Vla

St: no slurs.

St: no dynamics.

St: f already on the first note.

St: only 1+ f.

St: staccato on the first note.

St: Meno molto allegro.

St: fmf'.

St: mf.

Sc, St: no slur and tenuto; added by analogy with Vla.
Sc, St: no accents; added by analogy with VI. I.

St: accents without staccatos.

Sc: 1°t JJJ group written as a'-c#'-a'; changed in this edition to b'-d*-b!
according to St.

Sc: no cresc.; added from St.

Sc: slur starts from a?; changed from St.

Sc: 2™ note of last /77 group unclear; b' from St.

Sc, St: cresc. only in V1. I and Fag.

Sc: one slur lasting whole bar; changed according to St.
Sc: no slur; added later in St.

Sc, St: no staccatos; added by analogy with V1. .

St: 2 note of last Joee group di.

Sc: written for timpani, Gr. C. in St.

Sibelius has left these bars empty. In the bottom margin of the Sc
“Wie friiher”, which refer to bb. 483-494.

St: full bar length slurs.

Sc: immer sneller und sneller [sic] added later in blue pencil and possibly
belongs to the changes made in 1900.

St: no slur and tenuto.
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560 Cl1 St: e2.

560 Ve. Sc: empty bar; added from St and by analogy with b. 558.
561-567 Ve. Sc, St: no slurs.

566 Vla Sc: upper not ¢! instead of d” in St.

580 Vla Sc, St: f1-g'-f1-gb!.

581-582  CL LII # by editor, Sc, St: only #r.

582 Vla Sc, St: ab'-bb'- ab'-bbb'.

583 Fag. Sc: unclear dynamic, possibly ff; f from St.

587-590 Cl 1 St: af.

587 Cor. II St: 1% J fi.

598 VI 1 Sc: 34 J written g% changed to written ¢? in St and in analogy with V1. IL.
599 VLT St ff.

603 Tbne St: f.

603 VL LI St: ffz.

603 Ve. St: fff=.

610 Tri. Sc: rhythm is unclear, possibly Id 4 I.

611-614 Tr., Tbne  This passage was added probably in 1900. See also facsimile 3.

621 Ve. St: highest note of the chord d'.

627 Cor, LII, Tr. Sc: ff written in the b. 628. Changed according to St.

633-634 Tbne St: ff on the g of b. 633.

638-639 VL LI Sc: tremolo notated with 3 slashes; changed to 2 slashes according to St

and by analogy with V1. I, I, and Vla.
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